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CHAPTER 1

Introduction

Diana E. H. Russell

‘“‘Before pornography became the pornographer’s speech it was
somebody'’s life.”
—Catharine MacKinnon, 1987 -

“These chicks are our natural enemy. . . . It is time we do battle
with them. . . . What | want is a devastating piece that takes the mil-
itant feminists apart. . . . They are unalterably opposed to the ro-*
mantic boy-girl society that Playboy promotes.”

—Hugh Hefner, 19841

“What would it say about one’s status if the society permits one to
be hung from trees and calls it entertainment—calls it what it is to
those who enjoy it, rather than what it is to those to whom it is
done?”’

—Andrea Dworkin & Catharine MacKinnon, 1988, p. 61

In the early 1970s, Berl Kutchinsky conducted résearch in Denmark
from which he concluded that sex crimes had decreased there after the
censorship laws against pornography were repealed (1970, 1973). Al-
though Kutchinsky’s analysis was scientifically flawed, it was exceedingly
influential. Ever since then I had wanted to see for myself what Danish
pornography looked like. I was fortunate to have Danish anthropologist
Annette Leleur as my guide and confidence-enhancer (I've never felt com-
fortable entering porn stores alone) as we toured the pornography shops in
Copenhagen.

Brightly colored crotch shots of women’s genitals were a common sight
in the arcades and store windows all over downtown Copenhagen. The
pornography stores were situated in the fancy parts of town, giving them
an air of complete acceptability. Real women’s intimate body parts had
been reduced to commodities and merchandized like all the other goods in

1



2 Making Violence Sexy

the surrounding shops. Hundreds of vaginas of every shape and hue were
available for free visual rapes by male passersby.

Inside the stores, the men managers insisted that their businesses were
no different from others. Typically they arranged their wares in special
interest categories such as large-breasted women, oral and anal sex, wom-
en having sex together, bondage and torture, rape, bestiality (I particularly
remember the pictures of women sexually engaged with pigs), and “baby
love,” with pictures of young girls being sexually abused by adult men. I
noticed that all the books of photographs on so-called baby love involved
girls of color (from India, I believe). Perhaps Danish girls had not yet been
sufficiently demeaned for Danes to feel comfortable about seeing their own
white children sexually abused in public. But Indian girls—what did they
matter? Racism can flourish in places where few people of color reside, as
well as where many do.

Could this transformation of Copenhagen really have happened be-

~cause one.scholar did a study that purported to prove that the easy avail-
ability of pornography for men to view and masturbate to would serve to
lower the rape rate? Or did a majority of Danish males want greater access
to pornography, so they used Kutchinsky’s study to provide a scientific
rationale to legitimize their desires? Whatever the explanation, subsequent
reanalysis of Kutchinsky’s data by several scholars has shown that the
statistics he reported actually revealed an increase in the incidence of rape
(see for example, Bachy, 1976; Check & Malamuth, 1986; Cline, 1974;
Court, 1977). The overall statistics on sex crimes appeared to have de-
creased only because lesser crimes such as exhibitionism, voyeurism, and
homosexual prostitution were no longer recorded by the police. Hence the
illusory decline in sex crimes was actually due to a change in police record-
ing practices, not the lifting of restrictions on pornography (Harmon &
Check, 1989, pp. 36-37). But the myth lingers in the minds of many people
that the Danish experience proved that viewing porno graphy is cathartic —
a safety valve that helps to prevent rape and other forms of sexual assault.

WHAT IS PORNOGRAPHY?

Feminists of the anti-pornography-equals-censorship school deliber-
ately obfuscate any distinction between erotica and pornography, using the
term erotica for all sexually explicit materials.? In contrast, anti-pornogra-
phy feminists consider it vitally important to distinguish between pornog-
raphy and erotica.

I define pornography as material that combines sex and/or the expo-
sure of genitals with abuse or degradation in a manner that appears to
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endorse, condone, or encourage such behavior. Although women’s bodies
are the staple of adult pornography, it is important to have a gender
neutral definition that encompasses gay pornography, as well as child por-
nography that portrays children of both sexes. Animals are also targets of
pornographic depictions.

Most of the chapters in this book will focus on male heterosexual
pornography, which I define as material created for heterosexual males
that combines sex and/or the exposure of genitals with the abuse or degra-
dation of females in a manner that appears to endorse, condone, or en-
courage such behavior. .

Erotica refers to sexually suggestive or arousing material that is free of -
sexism, racism, and homophobia, and respectful of all human beings and
animals portrayed. This definition takes into account that humans are not
the only subject matter of erotica. For example, I remember seeing a shott
award-winning erotic movie on the peeling of an orange. The shapes and
coloring of flowers or hills can render them erotic. Many people find
Georgia O'Keefe’s paintings erotic. But erotica can also include overtly or -
explicitly sexual material. .

The requirement of nonsexism means that the following types of mate-
rial qualify as pornography rather than erotica: sexually arousing images
in which women are consistently shown naked while men are clothed or in
which women’s genitals are displayed but not men’s; or in which men are
always portrayed in the initiating, dominant role. An example of sexual-
ized racism that pervades pornography entails depictions of women that
are confined to young, white bodies that fit many white men’s narrow
concept of beauty, that is, very thin, large breasted, blonde women.

Canadian psychologists Charlene Senn and Lorraine Radtke found
the distinction between pornography and erotica to be significant and
meaningful to the women subjects in their experiment (see Chapter 17 for
a more detailed description of this research). Their research demonstrates
that a conceptual distinction between pornography and erotica is both
significant and operational.

The term abusive sexual behavior in my definition refers to sexual
conduct that ranges from derogatory, demeaning, contemptuous, or dam-
aging to brutal, cruel, exploitative, painful, or violent. Degrading sexual
behavior refers to sexual conduct that is humiliating, insulting, disrespect-
ful, for example, urinating or defecating on a woman, ejaculating in her
face, treating her as sexually dirty or inferior, depicting her as slavishly
taking orders from men and eager to engage in whatever sex acts a man
wants, calling her insulting names while engaging in sex, such as bitch,
cunt, nigger, whore. ' :

‘Note all the abuse and degradation in the portrayal of female sexuality
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in Longino’s description of typical pornographic books, magazines, and
films:

Women are represented as passive and as slavishly dependent upon men. The
role of female characters is limited to the provision of sexual services to men.
To the extent that women’s sexual pleasure is represented at all, it is subor-
dinated to that of men and is never an end in itself as is the sexual pleasure of
men. What pleases women is the use of their bodies to satisfy male desires.
While the sexual objectification of women is common to all pornography,
women are the recipients of even worse treatment in violent pornography, in
which women characters are killed, tortured, gang-raped, mutilated, bound,
and otherwise abused, as a means of providing sexual stimulation or pleasure
to the male characters. (Longino, 1980, p. 42)

What is objectionable about pornography, then, is its abusive and degrad-
ing portrayal of females and female sexuality, not its sexual content or
explicitness.

A particularly important feature of my definition of pornography is

the requirement that it appears to endorse, condone, or encourage abusive
sexual desires or behaviors. These attributes differentiate pornography and
materials that include abusive or degrading sexual behavior for educative
purposes. For example, movies such as “The Accused,” and “The Rape of
Love,” present realistic representations of rape with the apparent intention
of helping viewers to understand the reprehensible nature of rape, and the
agony experienced by rape victims. :
, I have used the expression “it appears to” instead of “it is intended to”
endorse, condone, or encourage sexually abusive desires or behavior to
avoid the difficult if not impossible task of establishing the intentions of
producers before being able to decide whether or not material is porno-
graphic. If some/many of the viewers of a movie, book, or pictures subse-
quently experience desires to degrade or abuse women, or behave in de-
grading or abusive ways toward women, it seems reasonable to infer that
the movie, book, or pictures did endorse, condone, or encourage such
desires or behavior, and that we are therefore dealing with pornography
(Brannon, personal communication, March 11, 1992).

My definition differs from most definitions, which focus instead on
terms like “obscenity” and “sexually explicit materials.” It also differs from
the one I have used heretofore, which limited pornography to sexually
explicit materials (Russell, 1988). I decided to avoid the concept “sexually
explicit” because I could not define it to my satisfaction. In addition, I
chose to embrace a long-standing feminist tradition of including in the
notion of pornography all types of materials that combine sex with the
abuse or. degradation of women. For example, members of WAVPM
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(Women Against Violence in Pornography and Media—the now defunct
San Francisco-based feminist anti-pornography organization) used to refer
to record covers, jokes, ads, and billboards as pornography when they were
sexually degrading to women, even when nudity or displays of women’s
genitals were not portrayed (Lederer, 1980).

Some people may object that feminist definitions of pornography that
go beyond sexually explicit materials differ so substantially from common
usage that they make discussion between feminists and nonfeminists con- -
fusing. First of all, there is no consensus on definitions among nonfeminists
or feminists. For example, some feminists do include the concept of sexual
explicitness as a defining feature of pornography. Andrea Dworkin and- .
Catharine MacKinnon define pornography as “the graphic sexually explicit
subordination of women through pictures and/or words” (1988, p. 36).
They go on to spell out nine ways in which this overall definition can be
met, for example, “(i) women are presented dehumanized as sexual ob-
jects, things, or commodities.” James Check (1985) uses the term sexually
explicit materials instead of pornography, presumably in the hope of by-
passing the many controversies associated with the term pornography. But
these scholars have not, to my knowledge, defined what they mean by
sexually explicit materials. . ,

Sometimes there can be a good reason for feminists to employ the same
definition as nonfeminists. For example, in my study of the prevalence of
rape, I used a very narrow, legal definition of rape because I wanted to be
able to compare the rape rates obtained in my study with those obtained in
government studies. Had I used a more reasonable definition that included
oral and anal penetration, for example, my study could not have been used
to show how grossly flawed the methodology of the government’s national
surveys are in determining meaningful rape rates.

But if there is no compelling reason to use the same definition as that
used by those with whom one disagrees, then it makes sense to define a
phenomenon in a way that best fits feminist principles. As my objection to
pornography is not that it shows nudity or different methods of sexual
engagement, I see no reason to limit my definition to sexually explicit
material. However if, like MacKinnon and Dworkin, my goal was to for-
mulate a definition that would be the basis for developing a new law on
pornography, then my choice might have been different. But I am not a
lawyer, and I do not wish to make the requirements of law the basis for my
definition. This is not to say that my definition would necessarily be unsat-
isfactory as a basis for developing a law on pornography. I leave this for

- others more familiar with the requirements of generating useful legal defi-
“nitions to decide.

My definition of pornography does not include all the features that
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commonly characterize such material. For example, pornography fre-
quently depicts females, particularly female sexuality, inaccurately. “Por-
nography Tells Lies About Women” declared a bold red and black sticker
designed by WAVPM to deface pornography. These distortions often have
serious consequences. Some viewers act on the assumption that the depic-
tions are accurate, and presume that there is something wrong with fe-
males who do not behave like females in pornography. This can result in
verbal abuse or physical abuse, including rape, by males who consider they
are entitled to the sexual goodies that they want or that they believe is their
right to have. It has been shown that pornography consumers are more
likely to believe that-unusual sexual practices are more common than they
really are (Zillmann, 1989).

Sexual objectification is another common characteristic of pornogra-
phy. It refers to the portrayal of human beings — usually women —as de-
personalized sexual things such as “tits, cunt, and ass,” not as multi-faceted
human.beings deserving equal rights with men. As Susan Brownmiller so
eloquently noted, in pornography “our bodies are being stripped, exposed
and contorted for the purpose of ridicule to bolster that ‘masculine esteem’
which gets its kick and sense of power from viewing females as anonymous,
panting playthings, adult toys, dehumanized objects to be used, abused,
broken and discarded” (1975, p. 394).

The sexual objectification of females is not confined to pornography.
It is also a staple of mainstream movies, ads, record covers, songs, maga-
zines, television, art, cartoons, literature, pin-ups, and so on, as well as
being a way of conceptualizing how many men learn to see women and
sometimes children.

Inconsistencies in Definitions of Pornography

Many people have talked or written about the difficulty of defining
pornography and erotica, declaring that, “One person’s erotica is another
person’s pornography.” This statement is often used to ridicule an anti-
pornography stance. The implication is that if there is no consensus on a
definition of pornography, its effects cannot be examined.

Yet there is no consensus on the definitions of many phenomena. Rape,
for example. Legal definitions vary ‘considerably in different states. The
police often have their own definitions, which may differ from legal defini-
tions. For example, if a woman is raped by someone she knows, the police
often “unfound™ the case because they are skeptical about most acquain-
tance and date rapes. This skepticism does not come from the law — except
sometlmes in cases of marital rape.

If rape is defined ‘as forced intercourse or attempts at forced inter-
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course, the problem of figuring out what exactly constitutes force remains.
How does one measure it? What is the definition of intercourse? Does it
include oral and anal intercourse, intercourse with a foreign object, digital
intercourse, or is it limited to vaginal penetration by the penis? How much
penetration is necessary to qualify as intercourse? How does one determine
if an attempt at rape versus some lesser sexual assault has occurred? How
does one deal with the fact that the rapist and the victim often do not
believe that a rape occurred, even when the definition of rape was met?
For example, many rapists do not consider that forcing intercourse on an
unw1llmg woman qualifies as rape because they think the woman’s “no”
means “yes.” Many victims think they have not been raped when the perpe-
trator is their husband or lover, even though the law in most states consid-
ers such acts rape. Fortunately, few people argue that because rape is so
difficult to define and there is no consensus on the best definition of it, it
should therefore not be considered a heinous act, as well as an illegal one.

Similarly, millions of court cases have revolved around arguments as to
whether a killing constitutes murder or manslaughter.t Just because it
takes a court case to decide this question, no one argues that killing should
therefore not be subject to legal sanctions.

In contrast, the often-quoted statement of one judge that although he
could not necessarily define pornography, he could recognize it when he
saw it, is frequently cited to support the view that pornography is entirely
in the eye of the beholder. Many people have argued that because there is
no consensus on how to define pornography and/or because it can be
difficult to determine whether or not the pornographic label is appropriate
in particular cases, pornography should therefore not be subject to legal
restraints, or even opprobrium.

It is interesting to note that lack of consensus did not prove to be an
obstacle in making pictorial child pornography illegal. This makes it clear
that the difficulty of defining pornography is yet one more strategy the
pro-pornographers and their apologists employ in their efforts to derail
those who oppose the harms of pornography, and to make their work
appear futile.

FEMINISTS ORGANIZE AGAINST PORNOGRAPHY
IN THE UNITED STATES

In 1976 I was one of the founders of the San Francisco-based Women
Against Violence in Pornography and Media— WAVPM. It was the first
feminist anti-pornography action group in this country, and played a key
role in developing a feminist analysis critical of pornography, and in mo-
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bilizing the women’s liberation movement to include this issue on its
agenda.s

Almost from the start of our organization, we criticized the sexist
research on pornography available at that time, most of which claimed
that pornography was harmless (Technical Report of the Commission on
Obscenity and Pornography, 1970). We pointed out the misogyny and the
increasing portrayal of violence against women in pornography, and we
challenged some of the illogical arguments used to defend it as innocuous.
For example, we argued that just as advertising succeeds in selling prod-
ucts, pornography sells sexism and violence against women.

Our anti-pornography theory and actions challenged the mostly male
researchers to investigate the effects of pornography in a less biased fashion
(for example, see Lederer, 1980). Psychologists Neil Malamuth and
Edward Donnerstein are among the best known of the researchers who
responded to this challenge in the 1970s. Together with their colleagues
such as James Check and John Briere, these men conducted experiments
that started to confirm some of our major assertions about the relationship
between pornography and violence against women (for-example, see Mala-
muth & Check, 1985 a & b, as well as Part I1I of this volume).

A few feminist researchers also entered the field. We started to have an
impact, chiefly as critics of the work of the preponderantly male research-
ers— even the most well-intentioned of whom found it difficult to root out
their sexism (see Lederer, 1980). More significantly, Susan Brownmiller
was so inspired by WAVPM’s 1978 national conference for feminists’ orga-
nizing against pornography, that she, together with others, founded the
New York-based Women Against Pornography (WAP). While WAVPM died
several years ago, WAP became one of the major feminist anti-pornogra-
phy organizations in the United States.

In the 1980s, however, it became apparent that some feminists did not
agree with our view that pornography eroticizes sexism and violence
against women. These feminist skeptics included a few academics, socialist
feminists, feminists who supported sadomasochism for lesbians, among
others (see, for example, SAMOIS Collective, 1981; Sexuality Issue Collec-
tive, 1981; Snitow, Stansell, & Thompson, 1983; Vance, 1984), and later, a
group of women who signed what is known as the Feminist Anti-Censor-
ship Task Force (FACT) brief —a statement attacking: anti-pornography
feminists as censors (Hunter & Law, 1987-1988).

The disagreement within the feminist movement became particularly
intense in response to the successful campaigns initiated by Catharine
MacKinnon and Andrea Dworkin to recast pornography as-a civil rights
issue (see Chapter 9). The Civil Rights Ordinance they drafted for Minne-
apolis in 1983 to enable victims of pornography to sue pornographers for
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damages was greeted by cries of “Censorship!” This has become the knee-
jerk response to almost any action undertaken by anti-pornography feminists
(for example, Burstyn, 1985). The reasoning of the anti-porn-equals-censor-
ship school seems to go as follows: Censorship is bad; believing that pornog-
raphy is harmful to women means being pro-censorship; therefore pornogra-
phy is not harmful. This reasoning is fallacious on several grounds; most
feminists who believe pornography is harmful, are not pro-censorship. But
even if we were, the pros and cons of censorship are a completely separate
issue from whether or not pornography is harmful. More important, trying
to stop harm is not what censorship means. (See Chapter 9 for further
information about the anti-anti-pornography feminists.)

FALLOUT FROM THE ATTORNEY GENERAL'S
COMMISSION ON PORNOGRAPHY

The situation for anti-pornography feminists worsened after the Final
Report of the Attorney General’s Commission on Pornography was pub-
lished in June 1986. Because the Commissioners had concluded that por-
nography causes violence against women, and because they advocated
increasing restrictions on pornography by tightening up the obscenity laws
in various ways, many liberals and radicals—including the majority of
men in the publishing industry —became fearful that the government
would take on the role of censor and that they would lose their right to
publish and to acquire pornography. These fears caused them to ridicule
the very notion that pornography could be harmful.

For example, a group called the Media Coalition, which includes the
American Booksellers Association, the Association of American Publishers,
the Council of Periodical Dlstrlbutors the International Periodical Dis-
tributors Association, and the National Coalition of College Stores,
launched an ambitious propaganda campaign to protect sexually explicit
speech” by trying to discredit the idea that pornography causes rape and
ther violence against women. The Media Coalition hired a Washington,
)C-based public relations firm, Gray and Company, to develop a strategy
0 manipulate the public to reject the evidence and to repudiate the Com-
ion’s conclusion that pornography causes harm to women.

-:Steve Johnson, a representatlve of Gray and Company, advised the
dia Coalition that “a successful effort to relieve publishers, distributors
etailers from harassment will involve communicating several broad
es with which most Americans agree.” One of these “themes” was as
“There is no factual or scientific basis for the exaggerated and
ded allegations that sexually oriented content in contemporary me-
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dia is in any way a cause of violent or criminal behavior” (emphasis
added).®

Steve Johnson’s statement is flawed on several counts. First, he is
inaccurate about the sentiments of the American people. A Gallup poll
conducted July 11-14, 1986, found that nearly 75% of those surveyed
supported “an outright ban on the portrayal of sexual violence in maga-
zines, movies, and videocassettes” (Gallup, 1986, p. 6). Second, there is
now well-documented evidence that pornography causes harm to women,
including experimental and survey data, the application of the laws of
learning, testimonies by pornography models and other survivors of porno-
graphic abuse, and testimonies of sexual offenders and men who have
worked in the pornography industry. This volume will provide examples of
these different kinds of evidence for the violence-promoting effects of por-
nography.

However, with more than twice the budget of the entire Pornography
Comupission at its disposal for the first year of its campaign alone, the
Media Coalition appears to have successfully bought much of the public
opinion that has been permitted expression in the mass media of this na-
tion. Under an anti-censorship banner, dissenting opinions and evidence of
the harm caused by pornography have simply been suppressed, a practice
that continues to this day.

Dworkin and MacKinnon cite several examples of this censorship. For
instance: “A New York Times reporter was told by a chief editor that The
New York Times would no longer carry news stories about the feminist
political opposition to pornography” (Dworkin & MacKinnon, 1988, Part
II, ch. 1, p. 78). This also became the policy of the local newspaper in
Bellingham, Washington, when three of us landed in jail for tearing up
pornography as a protest (see Chapter 22 for a detailed account of this
action).

Dworkin and MacKinnon point out the hypocrisy of people who cen-
sor us in the name of anti-censorship: “The same people who say the
pornographers must be protected because everything ‘must be published
and protected are the first to say that feminist work opposing pornography
must not be published in order to protect free speech” (1988, p. 79).
Elsewhere, they state this contradiction more succinctly: “Shut up to pro-
tect free speech”(p. 79). As already mentioned, Making Violence Sexy,
started in 1985, has been a victim of this kind of censorship.

Third, the notion that pornography is harmless overlooks the fact that
in many instances the actual making of pornography involves or. even

requires violence and sexual: assault. This issue will be discussed in more-

detail in the next section. =+ - o : :
‘Despite ‘the overwhelming evidence for the causal link between por-
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nography and sexual violence, the feminist critique of pornography as
woman-hating propaganda that promotes sexism and violence against
women is being silenced by respectable fronts for the pornographers and
their customers, that is, the publication industry, the mass media, and
their supporters in academia and the legal profession. It is ironic that most
of these people do not dispute the fact that racist propaganda promotes
racism and violence against people of color, that anti-Semitic propaganda
promotes anti-Semitism and violence against Jews, and that homophobic
propaganda promotes homophobia and violence against lesbians and gay
£ men.
In addition, those who defend pornography in the name of sexual
1 liberation and/or freedom of speech often strenuously oppose racist and:
anti-Semitic literature and movies (unless they appear in pornography).
Their ostensible concern about freedom of speech seems to evaporate in
such cases. Indeed, there would be a public outcry—and rightly so—if
there were special nonpornographic movie houses where viewers could see
whites beating up people of color, or Christians beating up Jews, and
where the victims were portrayed as enjoying or deserving such treatment.
But if it’s called pornography and women are the victims, then it i consid-
ered sex and those who object that it is harmful to women are regarded as
prudes.

It is true that pornography often does not involve explicit physical
violence against women, but that does not mean that it is necessarily
nonabusive. There are vehement protests when Jews are portrayed as ava-
ricious, shrewd, and cliquey, and African-Americans as stupid, lazy, and
oversexed. But when women are depicted as willing recipients of all the
multiplicity of acts that male pornography consumers like to see done to
their bodies, many people claim this to be cathartic, a safety valve against
crimes, or at least harmless.

‘“Such blatant inconsistencies. are examples of faulty patriarchal logic
men claim that women are the illogical sex!). For if it is detrimental
s and African-American men and women to be depicted in stereo-
ways, as I believe it is, then it must also be detrimental when women
lor and white women are depicted in stereotypic ways as women. If
t and anti-Semitic movies are believed to inculcate or intensify anti-
tism and racism, then it must be granted that movies that portray
sstereotypes also inculcate or intensify sexism.

'hile issues of censorship and the First Amendment are almost al-
aised when feminists protest against pornography, this is rarely the
then people of color protest against bigoted portrayals and verbal
irected at them. This inconsistency is due, at least in part, to the
t many people are using these concerns as a political ploy to con-
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fuse and intimidate anti-pornography feminists. As Andrea Dworkin and

Catharine MacKinnon have so aptly observed: “The pornographers have

convinced many that their freedom is ep  f .
1, emphasis added). eryone’s freedom” (Allen, 1985, p.

ABUSE OF WOMEN IN THE MAKING OF PORNOGRAPHY

Catl}arine MacKinnon points out the frequently forgotten fact
(quoted in the epigraph at the beginning of this chapter) that “before
pornography became the pornographer’s speech it was somebody’s life”
(1987, p. 179). Many people, including some of the best researchers on
panography in the United States (for example, see Malamuth & Donner
stein, 1984), ignore the abuse and/or violence some pornographers use t(;
fnanufacture these misogynist materials. Testimony by women and men
1n\.101ved§ in such activity provides numerous examples of this (see Part I of
this volume for testimony by women who were subjected to violent sexiial
abuse when photographed, videotaped, or filmed to make pornograph
Also see Attorney General’s Commission on Pornography, 1986). e

In one case, 2 man who said he had participated in over a hundred
pornographic movies testified at the Commission hearings in Los Angeles
as follows: “I, myself, have been on a couple of sets where the young ladies
have been forced to do even anal sex scenes with a guy which [sic] is rather
large and I have seen them crying in pain” (1986, p. 773).

Another witness testified at the Los Angeles hearings as follows:

Women and young girls were tortured and suffered permanen ical inj
ries to answer publisher demands for photographs dIe)picting sztg:ri’]s;:cil:}ii?tlilc
abuse. Whep t.he torturer/photographer inquired of the publisher as to the
types of. depictions that would sell, the torturer/photographer was instructed
t? get similar existing publications and use the depiction therein for instruc-
tion. The torturer/photographer followed the publisher’s instructioris, tortur-
e.d women and girls accordingly, and then sold the photographs to t’he pub-
lisher. The photographs were included in magazines sold nationally in
pornographic outlets (1986, pp. 787-788). g

Pete,er Bogdanovich writes of Playboy “Playmate of the Year” Doroth
Stratten’s response to her participation in a pornographic movie: “A key :
sequence in Galaxina called for Dorothy to be spread-eagled.again:st' a col()i,
water tower. The producers insisted she remain bound there for several
hours, (’l’ay and night. In one shot of the completed film, the tears she cries
arereal” (1984, p. 59). Although this movie was not made for the so-called
adult movie houses, I consider it pornography because of its sexist and
degrading combination of sexuality and bondage. :
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A letter sent to the United States Attorney General’s Commission on
Pornography provides a final example of abuse in the making of pornogra-
phy: “A mother and father in South Oklahoma City forced their four
daughters, ages ten to seventeen, to engage in family sex while porno-
graphic pictures were being filmed” (1986, p. 780).

It should not be assumed that violence occurs only in the making of
violent pornography. For example, although many people would classify
the movie Deep Throat as nonviolent pornography because it does not
portray rape or other violence, we now know from Linda (Lovelace) Mar-
chiano’s two books (Ordeal, 1980, and Out of Bondage, 1986), as well as
from her public testimony (for example, Public Hearings, 1983), that this
film is in fact a documentary of rape from beginning to end (also see
Chapter 2).

Although rape is illegal, the showing and distribution of actual rapes
on film is protected as free speech. As Dworkin and MacKinnon (1988, p.
60) so aptly question: “If lynchings were done in order to make photo-
‘graphs, on a ten-billion-dollar-a-year scale, would that make them pro-
tected speech?” And later they ask:

What would it say about the seriousness with which society regards lynching
if actual lynching is illegal but pictures of actual lynching are protected and
highly profitable and defended as a form of freedom and a constitutional
right? What would it say about the seriousness and effectiveness_of laws
against lynching if people paid good money to see it and the law looked the
other way, so long as they saw it in mass-produced form? What would it say
about one’s status if the society permits one to be hung from trees and calls it
entertainment — calls it what it is to those who enjoy it, rather than what it is
to those to whom it is done? (1988, p. 61).

Although it is disturbing that so many people ignore the harm done to
the women who are used in making pornography, this kind of harm should
be distinguished from the harm that occurs to the consumers and their
victims (Robert Brannon, personal communication, March 11 & April 28,
1992). Either kind of harm can occur, with or without the other. The rest
of this chapter will focus on the latter kind of harm.

SEPARATING THE CONSEQUENCES OF PORNOGRAPHY
FROM THE ISSUE OF CENSORSHIP

Assessing the consequences of pornography is one thing; deciding
what to do about it — if anything —is another. Because an assessment of the
consequences does reveal many extremely destructive effects, the logical
next question becomes how it should best be dealt with.
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A common argument is that pornography may have harmful conse-
quences, but censoring it would have even worse effects because it would
undermine freedom of speech. Therefore, the proliferation of increasingly
extreme forms of pornography must be tolerated no matter how destructive
the effects are. The fallacy here is in assuming that censorship is the only
way to try to combat pornography. There are many ways to do this that do
Pot involve censorship, for example, writing letters, editorials, and articles
in newspapers, magazines or books; education about the detrimental
effects of pornography; speak-outs by pornography survivors; demon-
strations, marches, confrontations with pornographers and their defend-
ers; graffiti protests of pornographic ads, window displays, porn stores,
and so forth; sabotage against the property of pornographers and their
commercial outlets; tearing up pornography and other acts of civil dis-
obedience. .

It is also fallacious to think that all legal actions constitute censorship.
For example; restricting pornography in ways that are consistent with the
First Amendment is not censorship, even if it is done by government action
(C. MacKinnon, personal communication, January 1990).

The final section of this volume includes a section on feminist actions
against pornography, none of which can be considered pro-censorship.

PORNOGRAPHY’S NEW FACES

Videos have revolutionized the availability of pornography in the past
15 years. As increasing numbers of Americans have purchased videocas-
sette recorders, the market for so-called adult videos has grown enormous-
ly. No longer do men have to find their way to the sleazy parts of town to
masturbate to pornographic movies in theater seats or porn booths, ner-
vous that someone from the office or neighborhood might see them. They
can now watch videos in the privacy of their homes. And they have a much
better chance of getting their dates, partners, or wives to watch the videos
with them, as women have typically been even more reluctant than men to
enter porn stores and theaters. Indeed, according to a survey conducted by
Adult Video News, 15% of so-called adult tapes were rented by women in
1989 (45% by couples, both gay and straight, and 40% by men alone;
Palac, 1991, p. 13). : ‘ ’

Another survey administered by a trade publication called Video
Store, found that “69 percent of general interest video outlets carry sex
tapes” (Palac, 1991, p. 13). And Adult Video News reported that “sales and
rentals of adult tapes in general interest video stores alone totaled over
$992 million in 1989. These figures do not include tapes purchased by mail
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order or in an adult-only store” (Palac, 1991, p. 31). Pornographer Lisa
Palac’s statement that “the video revolution of the early 1980s turned video
porn into a mainstream entertainment product” is no exaggeration (1991,
p- 13).

In sociologist Lillian Rubin’s study of approximately one thousand
U.S. citizens, she reports that pornography “has increasingly found its way
into the lives of the respectable” since the advent of the videocassette
recorder (1990, p. 126). Almost two-thirds of the 600 people who returned
her questionnaires and over half of the 375 people she interviewed, said
that “they sometimes used pornographic films as a sexual stimulant when
they were in a relationship, even if it was only a brief one” (1990, p. 126).
And, “the younger the age group, the more likely this [use of pornographic
videos] was to be seen as an erotic option.”

Another tribute to the mainstreaming of pornography in contempo-
rary U.S. is Rubin’s finding that about 25% of her sample “said they had.
experimented with some form of bondage,” particularly those under 35
years of age (1990, p. 128).

The fact that pornographic videos can be purchased in the same out-
lets as the nonpornographic fare also enhances their marketability. Some
reports maintain that many women have now added the renting of porno-
graphic videos to their shopping lists. However, Rubin points out that
“More often than not, the idea to watch an X-rated film comes from the
man” (1990, p. 126). Indeed, “Women far more often than men called
the films boring and unimaginative,” and many of them were offended by
the way women in them are exploited (1990, pp. 126-127).

As an increasing number of Americans also own, or have access to,
video cameras, more men are making their own pornographic home mov-
jes. It would be interesting to know in what percentage of cases women
initiate the making of such videos and decide on the content. Of these
women, it would also be relevant to find out, if it were possible, what
proportion desire such videos for themselves, in contrast to trying to please
their male partners. Because few women show any interest in the so-called
adult entertainment industry, it seems likely that most home videos are
made by men for their sexual satisfaction. There are, of course, many
notorious cases of such home videos being filmed by femicidal murderers,
such as Leonard Lake and Charles Ng. Who knows how many of the
everyday amateurs are also trying or succeeding in marketing this new
cottage industry.

Computer pornography has been around since the early 1980s, at a
cost of about $15 to $20 a software package (Erlich, 1989, p. 7). “One Los
Angeles firm reportedly offered computer porn as a free bonus with bulk
purchases of other software” (Exlich, 1989, p. 7). MacPlaymat has been by
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far the most popular i
. pornographic computer game for some tim 11i
for i‘lb:lilt $50. This is how Reese Erlich describes it: “An animat(:dsea;llf
(())r:lcd y correct woman comes on the screen and says, ‘Hello, I'm I\;Iaxie
gu ) (;e ;(:E frstimrtMacﬁlaym;t. Would you like to take off my clothes? I’li
- otart with my blouse.” Sex toys can be pl i ie’
: plunged into Maxie’s
:E(ilin:ﬁ kslh‘e can be handcuffed, gagged, and shackled at her spike heel-
she fes, Flade to perform sex with another woman, and made to make
mies 1\t,IO 1{1dlc_ate sexual pleasure. There is also a panic button that can
E:)z:s eth aua.ef disappear and a spreadsheet appear in her place, so that the
> the wife, a female colleague, or any other likely source of disapproval
can be kept in ignorance about it. o
woulgllle \I:'(()in'nan who spoke out against MacPlaymat asked if employers
pou ook differently at the “game,” “if ‘Maxie’ were a Jew and the ‘tool-
o ShWeezebused :10 E)rture Jews in a concentration camp” (Erlich, 1989, p
. served that , m-
pter ot at Germany has banned the sale of all neo-Nazi com-
longfl;h:gng 50{n§‘g‘raphy islalso a relatively new invention, although it is no
urishing or as lucrative as it was a few
versial cases have forced Pacific Bell to gi ts formenl T,
. ‘ 0 give up its formerly laissez-fai
policy toward it. For example, i d fanily
ple, in a landmark 1987 court i
sued Pacific Bell for $10 million bec i o poraen
. ause their 12-year-old son had persuad-
:5]0 rat l;i—(})/fez;ri-;llc; girl to orally copulate him shortly after listeningpto ;f50
-a-porn messages (Viets, 1987 A23). “My d
raped by Pacific Bell and Tele o (a phe rn Dastas 1o Mo
: -promo” {a phone porn busi i i
Valley, California), d . im Gondalon
1987 o ALL) a), declared the father of the young victim (Sandalow,
dial ;\t}ét)zzeys for the l(lzhilldrcle)n’s parents argued that Pacific Bell and the
-a- company should be compelled to stop allowi i (
ny p allowing childre
Eﬁ ethrea;e:uiliyte}zlxphclt'phone messages, and should be finaicially 112&?:5:
. at time, Pacific Bell was earnin illi
Pa g about $24 million i
:ﬁl;utlre;lafevenute Cfrom their dial-a-porn messages (Viets 1987) Remg;etl?;bll;f1
court dismissed the case in 1988, and the C(,)urt . ’
i sex , of Appeals al
]rgl;lle ig 815989 that Pacific Bell was not liable in this case (Brian 'I?I:) Picaisz
requ,ired tél 5}.}11707). Nevertheless, a federal law was passed in 1989 that
one companies “to block access to sex-message servi
if(s)_; Sa”cllgssomer :ilsked in writing to receive them” (“Dia]—e%—porl:1 :::tll'llg:
in Néw Yofll.él:;s la\:ir wats c:fallenged by four companies in federal court
, and not enforced pending the out f th
Court’s ruling on the a ; o Court Toft tho
( ppeal. In 1992, the Supreme Court 1 :
intact by declining to consider th ? . oo
clining to c e challenge. According to one n e
account, this decision “threatens to all but destroy the “dial-a-p(’i)‘rlls’;~pli)ll11)seiir
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ness” that had grown to a $2 billion-a-year industry (“Dial-a-porn restric-
tions,” 1992).

WHY FOCUS ON PORNOGRAPHY?

People frequently ask why I focus on pornography rather than on the
eroticized violence in mainstream media. Well-known pornographer re- -
searcher Edward Donnerstein said in a recent televised interview that
researchers “must look at all the media,” not just at pornography, as similar
messages are communicated by all of them (1990). This position is compa-
rable to rape researchers being challenged for focusing on rape rather than
studying all forms of sexual assault. Researchers on mainstream media are
not similarly criticized for failing to include pornography. '

I would not be concerned about pornography if I thought that it
played an insignificant role in the occurrence of rape and sexual assault,
and if it did not promote sexism. This is true of other feminists opposed to
pornography, differentiating us from the conservatives who see sex and
nudity as sinful, dirty, and immoral.

I choose to focus on pornography rather than on mainstream media
for several reasons. Since I became engaged with this issue in 1974, I have
observed that many women find it too threatening and ugly to willingly
acquaint themselves with the contents of pornography. (In contrast, many
women — particularly teenagers—have voluntarily viewed woman-slash-
ing movies.) Heterosexual women in particular find that knowing the con-
tents and understanding the meaning of pornography often alienates them
from men because of the blatant women-hatred that pervades it. Combat-
ting pornography requires that women must stop avoiding looking at it and
instead must face the women-hatred it both expresses and fosters.

For these and other reasons, research on pornography has long been
monopolized by men whose studies have often suffered from a sexist bias.
For example, several male researchers have blithely claimed that women’s
responses to pornography are the same as men’s, even though tests of
attitudes as well as studies of pornography consumers (who are over-
whelmingly male) show that most women dislike pornography — regardless
of their physiological response to it (see Senn, Chapter 17). Women are
more often turned on by the romantic stories in women’s magazines and
books than they are by sexually explicit material.

Another reason I choose to focus on pornography is that much of it is
designed as a masturbation tool for men (in classy pornography joints,
tissues are provided to wipe up their customers’ ejaculations). Because the
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pleasure of ejaculation becomes associated with degrading depictions of
:}Vl(;men,tthcla) sexual pleasure serves as a particularly powerful reinforcer for
Becalzsaj ur a}tor: w.ho learns to be turned on by the degradation itself.
poause :161} s viewing of pornography frequently culminates in orgasm,
h Whes ct)h porr.lography are learned much faster and more tenaciously
than v l(n ey view nor}p01:nographic media. They also develop a strong
i htta in keeping it aft their disposal. This explains the viciousness of men’s
Will-kz;lgaunstf fen‘n{usts t<? protect pornography. For example, pictures of
h Dnown. eminist anti-pornography activists like Gloria Steinem, An-

rea Dworkin, Susan Brownmiller, and Dorchen Leidholdt have appeared

in pornographic magazines under a “Most Wanted” i
( ted” headl i
the FBI's most wanted list of criminals. e parodying

PROSTITUTION AND PORNOGRAPHY

" O{le i(laxtraor'dmary inconsistency in United States culture is that prosti-
ution is illegal in all states except Nevada, yet pornography that involv
women selling their sexual services in front of a camera is defended a
legally protected expression of free speech. Does it really make sense :‘lj i
an act of prostitution in front of a camera is more acceptable than the sa )
act p.erf(?rmed in private? How does the use of a camera turn the actm‘;
proslt'ltutlon inFo art or speech? These women are not simulating sex. Th((e)y
Z‘r,zrl:ﬁ?ll}/ bglng fucked‘, tied up, spread-eagled, having ejaculate sprayed
i the tlr aces iln;ll bodies, l?av1ng a'nal, oral, and vaginal sex with three
o hmen at the same time, being urinated on, and so on. No one

ws wi at percentage of them are also being beaten up, tortured, raped
or even killed, before, during, or after the photographic 0; filming s’essirc))ns,
N In order- to jElStify this doublethink, one has to ignore the fact that~2;
f I woman is being Ph?tographed and focus on the photographic image.
similar process of victim obliteration occurs when people debate wheth
er or not pornography is harmful and ignore the sexual abuse som t1 ;
clearly evident in the pornographic photographs. e
The te?rms pornography “model,” “porn actress” or “star” are typicall
used to differentiate these photographed or filmed women from oth d
prostl.tutfzs despite the fact that they, like all prostitutes, are paid for tl‘lsr
tei:;plmtfatlon of their bodies. To break through these eup;hemiftic descrip(-e
thenns1 9asv;l:sstt§?:ts:s “r/;)tmhzn f}? to earn their living, it would help to refer to
now-fashionable term sex‘—’rworaitr;rasl.s PomOgraPhy mOdelS"?Ct‘reSSE‘}s’ oo

To:my mind, because this abuse is pho’tographe‘d‘fo‘r‘kizfmbiic‘ mconsump-
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tion, and because the women being photographed invariably have no con-
trol over what happens to the pictures, movies, or videos for the rest of
their lives, the harm suffered by prostitutes who are used to make pornog-
raphy is often significantly more severe than it is for prostitutes who do not

participate in pornography.

MAKING VIOLENCE SEXY

Although titled Making Violence Sexy, this volume will examine non-
violent as well as violent pornography. Many people make a strong distinc- -
tion between violent and nonviolent pornography, maintaining that only
violent pornography is harmful. This includes researchers Neil Malamuth,
Edward Donnerstein, and Daniel Linz, who stress that the research to date
shows negative effects only for violent pornography (see their testimonies
to the Attorney General’s Commission on Pornography, 1986). This conclu-
sion indicates that they discount the sound research of some of their col-
leagues. Experiments by James Check and Ted Guloien (1989),, Dolf
Zillmann and Jennings Bryant (1984, 1989), for example, show harmful
effects from viewing nonviolent as well as violent pornography. Indeed,
Check and Guloien actually found more harmful effects from abusive
but nonviolent pornography than from violent pornography. Zillmann
has shown that an appetite for stronger material is fostered by viewing
milder fare: “Consumers graduate from common to less common forms
of pornography,” that is, to more violent and degrading materials (1985,

p. 127).

THE ORGANIZATION OF MAKING VIOLENCE SEXY

It is vitally important that discussions of pornography are informed by
knowledge and understanding of the experiences of victims and survivors
of this industry. Hence, Part I is devoted to several first-person accounts of
such experiences. Although the term survivor will often be used in this
context, there is no way of knowing whether all these women are still alive.

Part II provides an overview of a number of major issues, including
Andrea Dworkin and Catharine MacKinnon’s thoughtful answers to a
number of common questions people frequently raise about pornography.
Other contributions focus on the meaning and significance of pornography
for African-American women, an African-American man, gay men, and a
personal account by a straight man.
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Part III is devoted to feminist research on pornography. Part IV pro-
vides examples of different kinds of actions that anti-pornography femi-
nists have initiated, particularly a series of actions that took place in Bel-
lingham, Washington, in 1990 and 1991.

Part |

SURVIVORS OF PORNOGRAPHY
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"WHAT'S YOUR PLEASURE , MISS? WOMEN DYSHEMBEREDL? WOMEN
SKINNED ALIVE? OR WOMEN RAFED AND SLAVGHTERED KT RANDOMZ!”

Credit: Reprinted with special permission of North American Syndicate.
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CHAPTER 2

The Real Linda Lovelace

Gloria Steinem

Remember Deep Throat? It was the porn movie that made porn mov-
ies chic; the first stag film to reach beyond the bounds of X-rated theaters
and into much bigger audiences. Though it was created in 1972 as a cheap
feature that took only forty thousand dollars and a few days to make, it
ended the decade with an estimated gross income of six hundred million
dollars from paying customers for the film itself plus its subindustry of .
sequels, cassettes, T-shirts, bumper stickers, and sexual aids. In fact, so
much of the media rewarded it with amusement or approval that Deep
Throat entered our language and our consciousness, whether we ever saw
the film or not. From the serious Watergate journalists of the Washington
Post who immortalized “Deep Throat” by bestowing that title on their top-
secret news source, to the sleazy pornocrats of Screw magazine —a range
that may be, on a scale of male supremacy, the distance from A to B—
strange media bedfellows turned this cheap feature into a universal dirty
joke and an international profit center.

At the heart of this dirty joke was Linda Lovelace (née Linda Bore-
man) whose innocent face and unjaded manner was credited with much of
the film’s success. She offered moviegoers the titillating thought that even
the girl next door might love to be the object of porn-style sex.

Using Linda had been the idea of Gerry Damiano, the director-writer
of Deep Throat. “The most amazing thing about Linda, the truly amazing
thing,” she remembers him saying enthusiastically to Lou Peraino, who
bankrolled the movie, “is that she still looks sweet and innocent.” Nonethe-
less, Peraino (who was later arrested by the FBI as a figure in alleged
organized-crime activities in the illicit-film industry) complained that Lin-

From OUTRAGEOUS ACTS AND EVERYDAY REBELLIONS by Gloria Steinem.
Copyright © 1983 by Gloria Steinem. Copyright © 1984 by East Toledo Productions, Inc.
Reprinted by permission of Henry Holt and Company, Inc. -
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da wasn’t the “blond with big boobs” that he had in mind for his first porn
flick. He continued to complain, even after she had been ordered to service
him sexually.

In fact, watching Linda perform in public as a prostitute had given
Damiano the idea for Deep Throat in the first place. He had been at a
party where men lined up to be the beneficiaries of the sexual sword-
swallower trick Linda had been taught by her husband and keeper, Chuck
Traynor. By relaxing her throat muscles, she learned to receive the full-
length plunge of a penis without choking; a desperate survival technique
for her, but a constant source of amusement and novelty for clients. Thus
creatively inspired, Damiano had thought up a movie gimmick, one that
was second only to Freud’s complete elimination of the clitoris as a proper.
source of female pleasure and invention of the vaginal orgasm. Damiano
decided to tell the story of a woman whose clitoris was in her throat and
who was constantly eager for oral sex with men.

Though his physiological fiction about one woman was far less ambi-
tious than Freud’s fiction about all women, his porn movie had a whammo
audiovisual impact; a teaching device that Freudian theory had lacked.

Literally millions of women seem to have been taken to Deep Throat

by their boyfriends or husbands (not to mention prostitutes who were taken
by their pimps) so that each one might learn what a woman could do to
please a man if she really wanted to. This instructive value seems to have
been a major reason for the movie’s popularity and ‘its reach beyond the
usual male-only viewers.
. Of course, if the female viewer were really a spoilsport, she might
1d§ntify with the woman on screen and sense her humiliation, danger, and
pain — but the smiling, happy face of Linda Lovelace could serve to cut off
empathy, too. She’s there because she wants to be. Who's forcing her? See
how she’s smiling? See how a real woman enjoys this?

Eight years later, Linda told us the humiliating and painful answer in
Ordeal, her autobiography. She described years as a sexual prisoner during
which she was tortured and restricted from all normal human contact.

Nonetheless, it’s important to understand how difficult it would have
been at the time (and probably still is, in the case of other victims) to know
the truth.

At the height of Deep Throat’s popularity, for instance; Nora Ephron
wrote‘ an essay about going to see it. She was determined not to react like
those “crazy feminists carrying on, criticizing nonpolitical films in political
terms.” Nonetheless, she sat terrified through a scene in which a hollow
glass dildo is inserted in Linda Lovelace’ i ‘ ed with
Coca-Cola,. which is drunk througha irgical straw. (“A could think
about,” she confessed, “waswhat would%hdﬁp%n if the giéss brokéfﬁFeeL
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ing humiliated and angry, but told by her male friends that she was “over-
reacting,” that the Coca-Cola scene was “hilarious,” she used her license as
a writer to get a telephone interview with Linda Lovelace. “I totally
enjoyed myself making the movie,” she was told by Linda. “I don’t have
any inhibitions about sex. I just hope that everybody who goes to see the

film . . . loses some of their inhibitions.”
So Nora wrote an article that assumed Linda to be a happy and
willing porn queen who was enjoying “ . . . $250 a week . . . and a piece

of the profits.” And she wrote off her own reaction as that of a “puritanical
ferninist who lost her sense of humor at a skin flick.”

What she did not know (how could any interviewer know?) was that
Linda would later list these and other answers as being dictated by Chuck
Traynor for just such journalistic occasions; that he punished her for show-
ing any unacceptable emotion (when, for instance, she cried while being
gang-banged by five men in a motel room, thus causing one customer to’
refuse to pay); in fact, that she had been beaten and raped so severely and
regularly that she suffered rectal damage plus permanent injury to the
blood vessels in her legs. )

What Nora did not know was that Linda would also write of her three
escape attempts and three forcible returns to this life of sexual servitude:
first by the betrayal of another prostitute; then by her own mother who
was charmed by Chuck Traynor's protestations of remorse and innocence
into telling him where her daughter was hiding; and finally by Linda’s
fears for the lives of two friends who had sheltered her after hearing that
she had been made to do a sex film with a dog, and outside whose home
Traynor had parked a van that contained, Linda believed, his collection of
hand grenades and a machine gun.

Even now, these and other facts about Traynor must be read with the
word “alleged” in front of them. Because of Linda’s long period of fear and
hiding after she escaped, the time limitations of the law, and the fact that
Traynor forced her to marry him, legal charges are difficult to bring.
Linda’s book documents her account of more than two years of fear, sad-
ism, and forced prostitution. Traynor has been quoted as calling these
charges “so ridiculous I can’t take them seriously.” He has also been quoted
as saying: “when I first dated her she was so shy, it shocked her to be seen
nude by a man. . . . I created Linda Lovelace.” '

Linda’s account of being “created” includes guns put to her head,
turning tricks while being watched through a peephole to make sure she
couldn’t escape, and having water forced up her rectum with a garden
hose if she refused to offer such amusements as exposing herself in restau-
rants or to passing drivers on the highway.

Ordeal is a very difficult book to read. It must have been far more
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difficult to write. But Linda says she wanted to purge forever the idea that
she had become “Linda Lovelace” of her own free will.

Was profit a motive for this book? Certainly she badly needs money
for herself, her three-year-old son, her imminently expected second baby,
and her husband, a childhood friend named Larry Marchiano whosé
work as a TV cable installer has been jeopardized by his co-worl;ers’ dis-
covery of Linda’s past. For a while, they were living partially on welfare
But Linda points out that she has refused offers of more than three millior;
d?llars to do another porn movie like Deep Throat. (For that filmin
Llnc%a was paid twelve hundred dollars; a sum that, like her fees ff;
turning tricks as a prostitute, she says she never saw.)! “I wouldn’t dé any of
that aga.in,” she says, “even if I could get fifty million dollars.” ’

A different motive for writing Ordeal is clear from Linda’s response to
a postcard written by a young woman who had been coerced into prostitu-
tlon,'a. woman who said she got the courage to escape after seeing Linda on
telev151op. “Women have to be given the courage to try to escape, and to
know that you can get your self-respect back,” she says. “It m(;ant the
wholIe world to me to get that postcard.”

ronically, her own hope of escape came with the ‘surprisi
Peep Throat. She had become a valuable property. She lrlzdlstl: %ZLLC:;SIS I(:f
Into contact with outsiders occasionally, with a world that she says hgad
been der}‘ied to her, even in the form of radio or newspapers. Now, she says

:ﬁzsrly, I”thank God today that they weren’t making snuff mo:/ies back

‘ She says she escaped by feigning trustworthiness for ten minutes. then
a hftle longer each time, until, six months later, she was left ungu’arded
during rehearsals for a stage version of Linda Lovelace. Even then. she
spent weeks hiding out in hotels alone, convinced she might be beatén or
killed for this fourth try at escape, but feeling stronger this time for having
only hf—:r own life to worry about. It took a long period of hiding Witi] help
and disguises supplied by a sympathetic secretary from Trayn’or’s newl
successful Linda Lovelace Enterprises (but no help from police, who saic}ll
they could do nothing to protect her “until the man with the g'L;n is in the
room with you™), before the terror finally dwindled into a nagging fear.
Trayn‘f)r continued to issue calls and entreaties for her return. He filed z;
lawsuit against her for breach of contract. But he had also found another
woman ;o' star in his porn films—Marilyn Chambers, the model who
é[;};szr; ! 01;1 a comparatively nqpviolent porn movie called Behind the

_ .And then suddenly, she got word through a lawyer that Trayrior was
::;l}l)glegd ’to sign divorce papers. The threats and entreaties itoftfe’c'urn#just
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Free of hiding and disguises at last, she tried to turn her created
identity into real acting by filming Linda Lovelace for President, a comedy
that was supposed to have no explicit sex, but she discovered that producers
who offered her roles always expected nudity in return. She went to a
Cannes Film Festival but was depressed by her very acceptance among
celebrities she respected. “I had been in a disgusting film with disgusting
people. . . . What were they doing watching a movie like that in the first
place?”

Once she started giving her own answers to questions and trying to
explain her years of coercion, she discovered that reporters were reluctant
to rush into print. Her story was depressing, not glamorous or titillating at
all. Because she had been passed around like a sexual trading coin, some-
times to men who were famous, there was also fear of lawsuits.

Only in 1978, when she was interviewed by Mike McGrady, a respect-
ed newspaper reporter on Long Island where she had moved with her new
husband, did her story begin the long process of reaching the public.
McGrady believed her. In order to convince publishers, he also put her
through an eleven-hour lie-detector test with the former chief polygraphist
of the New York district attorney’s office, a test that included great detail
and brutal cross-questioning. But even with those results and with McGra-
dy himself as a collaborator, several major book publishers turned down
the manuscript. It was finally believed and accepted by Lyle Stuart, a
maverick in the world of publishing who often takes on sensational or
controversial subjects.

One wonders: Would a male political prisoner or hostage telling a
similar story have been so disbelieved? Ordeal attacks the myth of female
masochism that insists women enjoy sexual domination and even pain, but
prostitution and pornography are big businesses built on that myth. When
challenged about her inability to escape earlier, Linda wrote: “I can un-
derstand why some people have such trouble accepting the truth. When 1
was younger, when I heard about a woman being raped, my secret feeling
was that could never happen to me, 1 would never permit it to happen.
Now I realize that can be about as meaningful as saying I won’t permit an
avalanche.” .

There are other, nameless victims of sexual servitude: the young
blonds from the Minnesota Pipeline, runaways from the Scandinavian
farming towns of Minnesota, who are given drugs and “seasoned” by pimps
and set up in Times Square; the welfare mothers who are pressured to get
off welfare and into prostitution; the “exotic” dancers imported from poor-
er countries for porn films and topless bars; the torture victims whose
murders were filmed in Latin America for snuff movies popular here, or
others whose bodies were found buried around a California filmmaker’s
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shack; the body of a prostitute found headless and handless in a Times
Square hotel, a lesson to her sisters. Perhaps some of their number will be
the next voiceless, much-blamed women to speak out and begin placing the
blame where it belongs. Perhaps Linda’s example will give them hope that,
if they return, some of society will accept them. Right now, however, they
are just as disbelieved as rape victims and battered women were a few years
ago.

To publicize her book, Linda is sitting quiet and soft-spoken on TV’s
“Phil Donahue Show.” Under her slacks she wears surgical stockings to
shield the veins that were damaged by the beatings in which she curled up,
fetuslike, to protect her stomach and breasts from kicks and blows: this she
explains under Donahue’s questioning. Probably, she will need surgery
after her baby is born. The silicone injected in her breasts by a doctor
(who, like many other professionals to whom she was taken, was paid by
Linda’s sexual services) has shifted painfully, and surgery may be necessary
there, too.

Yet Donahue, usually a sensitive interviewer, is asking her psychologi-
cal questions about her background: How did she get along with her
parents? What did they tell her about sex? Didn’t her fate have something
to do with the fact that she had been pregnant when she was nineteen and
had given birth to a baby that Linda’s mother put up for adoption?

Some of the women in the audience take up this line of questioning,
too. They had been poor. They had strict and authoritarian parents; yet
they didn’t end up as part of the pornographic underground. The air is
thick with self-congratulation. Donahue talks on about the tragedy of
teenage pregnancy, and what parents can do to keep their children from a
Linda-like fate.

Because Traynor did have a marriage ceremony performed somewhere
along the way (Linda says this was to make sure she couldn’t testify against
him on drug charges), she has to nod when he is referred to as “your
husband.” On her own, however, she refers to him as “Mr. Traynor.”

Linda listens patiently to doubts and objections, but she never gives up
trying to make the audience understand. If another woman had met a man
of violence and sadism who “got off on pain,” as Linda has described in her
book, she might have ended up exactly the same way. No, she never loved
him: he was the object of her hatred and terror. Yes, he was very nice, very
gentlemanly when they first met. They had no sexual relationship at all.
He had just offered an apartment as a refuge from her strict childlike
regime at home. And then he did a 180-degree turn. She became, she says
quietly, a prisoner. A prisoner of immediate violence and the fear of much
more. ‘ )
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She describes being so isolated and controlled that she was not allowed
to speak in public or to go to the bathroom without Traynor’s permission.
There was no choice. It could happen to anyone. She says this simply, over
and over again, and to many women in the audience the point finally
comes through. But to some, it never does. Donahue continues to ask
questions about her childhood, her background. What attracted her to this
fate? How can we raise our daughters to avoid it? If you accept the truth of
Linda’s story, the questions are enraging, like saying, “What in your back-
ground led you to a concentration camp?”

No one asks how we can stop raising men who fit Linda’s terrified

 description of Chuck Traynor. Or what attracted the millions of people

who went to Deep Throat. Or what to do about the millions of “normal”
men who assume that some violence and aggression in sex are quite okay.
A woman in the audience asks if this isn’t an issue for feminism. Linda
says that yes, she has heard there are anti-pornography groups, she is
getting in touch with Susan Brownmiller who wrote Against Our Will.
That definitive book on rape has led Brownmiller to attack other porno-
graphic violence against women. 7
But it’s clear that, for Linda, this is a new hope and new connection.
For women who want to support Linda now and to save others being
used sexually against their will, this may .be the greatest sadness. At no
time during those months of suffering and dreams of escape, not even
during the years of silence that followed, was Linda aware of any signal
from the world around her that strong women as a group or feminists or
something called the women’s movement might be there to help her.
Surely, a victim of anti-Semitism would know the Jewish community
was there to help, or a victim of racism would look to the civil rights
movement. But feminist groups are not yet strong enough to be a public
presence in the world of pornography, prostitution, and gynocide; or in the
world of welfare and the working poor that Linda then joined. Even now,
most of her help and support come from sympathetic men: from McGrady
who believed her life story, from her husband who loses jobs in defense of
her honor, from the male God of her obedient Catholic girlhood to whom
she prayed as a sexual prisoner and prays now in her daily life as homemak-
er and mother.
Even her feelings of betrayal are attached to her father, not her moth-

- er. During her long lie-detector test, the only time she cried and complete-

ly broke down was over an innocuous mention of his name. “I was watch-
ing that movie Hardcore,” she explained, “where George C. Scott searches
and searches for his daughter. Why didn’t my father come looking for me?
He saw Deep Throat. He should’ve known. . . . He should’ve done some-
thing. Anything!”
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After all, who among us had mothers with the power to rescue us, to
do something? We don’t even expect it. In mythology, Demeter rescued her
daughter who had been abducted and raped by the King of the Under-
world. She was a strong and raging mother who turned the earth to winter
in anger at her daughter’s fate. Could a powerful mother now rescue her
daughter from the underworld of pornography? Not even Hollywood can
fantasize that plot.

But Linda has begun to uncover her own rage, if only when talking
about her fears for other women as pornography becomes more violent.
“Next,” she says quietly, as if to herself, “they’re going to be selling women’s
skins by the side of the road.”

And women have at least begun to bond together to rescue each other
as sisters. There are centers for battered women, with publicized phone
numbers for the victims but private shelters where they cannot be fol-
lowed. It’s a system that might work for victims of prostitution and por-
nography as well, if it existed, and if women knew it was there.

In the meantime, Linda takes time out from cleaning her tiny house
on Long Island (“I clean it twice a day,” she says proudly) to do interviews,
to send out her message of hope and strength to other women who may be
living in sexual servitude right now, and to lecture against pornography
with other women, who are now her friends. She keeps answering ques-
tions, most of them from interviewers who are far less sympathetic than
Donahue.

How could she write such a book when her son will someday read it?
“I've already explained to him,” she says firmly, “that some people hurt
Mommy —a long time ago.” How can her husband stand to have a wife
with such a sexual past? (“It wasn’t sexual. I never experienced any sexual
pleasure, not one orgasm, nothing. I learned how to fake pleasure so I
wouldn’t get punished for doing a bad job.”) And the most popular doubt
of all: If she really wanted to, couldn’t she have escaped sooner?

Linda explains as best she can. As I watch her, I come to believe the
question should be different: Where did she find the courage to escape at
all?

Inside the patience with which she answers these questions — the result
of childhood training to be a “good girl” that may make victims of us all —
there is some core of strength and stubbornness that is itself the answer. She
will make people understand. She will not give up.

In the microcosm of this one woman, there is a familiar miracle: the
way in which women survive —and fight back.

And a fight there must be. i ~

Deep Throat plays continuously in a New York theater and probably
in many other cities of the world. Bruises are visible on Linda’s legs in the
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film itself, supporting her testimony that she was a prisoner while she
made it. Do viewers see the bruises or only her smile?

So far, no invasion of privacy or legal means has been found to stop
this film. Money continues to be made.

Deep Throat has popularized a whole new genre of pornography.
Added to all the familiar varieties of rape, there is now an ambition to rape
the throat. Porn novels treat this theme endlessly. Some emergency-room
doctors believe that victims of suffocation are on the increase.

As for Chuck Traynor himself, he is still the husband and manager of
Marilyn Chambers.

Larry Fields, a columnist for the Philadelphia Daily News, remem-
bers interviewing them both for his column a few years ago when Marilyn
was performing a song-and-dance act in a local nightclub. Traynor
bragged that he had taught Linda Lovelace everything she knew, but that
“Marilyn’s got what Linda never had — talent.” :

While Traynor was answering questions on Marilyn’s behalf, she asked
him for permission to go to the bathroom. Permission was refused. “Not
right now;” Fields remembers him saying to her. And when she objected
that she was about to appear onstage: “Just sit there and shut up.”

When Fields also objected, Traynor was adamant. “I don’t tell you
how to write your column,” he said angrily. “Don’t tell me how to treat my
broads.”
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A Portrait of Angel:
The Life of a Porn Star

Bebe Moore Campbell
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that the previous day a close friend of hers had placed a gun in her mouth
and pulled the trigger.

“I just don’t understand her death,” she said, pain and confusion
clouding her face. “Meagan was such a gentle soul.”

The dead woman was also an actress who worked exclusively in adult
videos. But when I suggested that there was a connection between having
sex in front of a camera and suicide, Angel recovered her telephone poise.
Her air of fragile vulnerability, so evident when she spoke of her dead
friend, vanished. “I'm not ashamed of what I've done,” she declared. “I'm
the first successful Black adult video actress.” i

Although Angel said she was a star, she reminded me of a wounded .
child grieving for the loss of her innocence. The more I listened to her, the
more I wondered if becoming a porn star is what happened to her after
something in her life had gone wrong.

“I grew up the eldest of three children in a very middle-class family.
My mother and father were both professionals,” she told me. But the more
we talked, the less convinced I was that her family life had been as Brady
Bunch-perfect as she described it. Girls who grow up like that usually don’t
end up as porn stars. Angel seemed too composed, too glib. In frustration,
I pressed the only button that let me see inside her: Did she know of any
other adult actresses who had committed suicide?

When Angel answered, her voice faltered a little. “It’s hard to be an
adult actress in this business,” she admitted, “especially if you're Black.
The industry looks upon us with such disgust; I've never been recognized
with awards and magazine covers. Black women are hired to play hookers
and maids, and I've never really earned residuals. Sometimes companies
have put sex scenes I've done in one video in completely different videos,
and I've never earned a dime on them. _

“There was another suicide three years ago. She couldn’t reach out to
us” The “us” Angel referred to is the Pink Ladies Social Club, a self-help
organization for women involved in the making of adult videos, which
Angel and other women working in the industry helped to found in 1987.
The organization puts out a bimonthly newsletter and offers emotional
support and medical information. The Pink Ladies also offers a suicide hot
line.

“I had a pretty rough time three years ago,” Angel said. “That’s when I
helped form the organization. It gave me some strength to fight and helped
make the industry a better place for the ladies who wanted to get involved.
We're so defeated and confused.” A

Upon further reflection and some coaxing on my part, Angel revealed
that her idyllic childhood hadn’t been so. perfect. “Lansing, Michigan,
where I grew up, was an overwhelmingly white town,” she recalled. “I was
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one of maybe three Black kids in high school, and because the elite white
crowd didn’t accept me, I hung around with the bad white kids. T was
wild, into partying. I was expelled from school three times for not doing
homework, for smoking, cutting classes and drinking. My father was hard
on me. He would never let me go anywhere. I wasn’t even allowed to have
a boyfriend. He kicked me out of the house when I was 16, and by the time
I was 18 I didn’t want to hear anything he had to say.

“I got married when I was 19 to an 18-year-old white boy I'd dated for
a year and a half,” she continued. “For a while he worked as a model and
for a lawn-care company, then he lost his job. After six months, my hus-
band disappeared. Someone told me later he was gay.

“Anyway, at the age of 19 I had no money and no job. I went back to
my mother’s house, because by this time she and my dad were divorced. A
girlfriend of mine was doing totally nude exotic dancing in a booth at
Cinema X, and she suggested that I work there. All I had to do was
masturbate in a booth in front of men on the other side of a glass partition.
It sounded so easy, and I needed money. Men put money in a slot in the
glass partition. Everything was cash, and everything that came through
that slot was mine. The first time I took my clothes off in that booth, I
remember feeling a rush. It was pleasing to me to be able to turn men on,
Not everyone can do that,” she said with pride.

But six months of having men ejaculate against the glass partition
changed Angel. “I began to look cheaper and sleazier,” she said. “I guess
that’s the way I felt about myself. I began to see men in their truest form,
and they are unbelievably sick.”

She worked in the booth for two years before she became a dancer in a
topless bar. “By then nothing offended me,” she said. After seeing her
dance, a photographer from a skin magazine asked her to do a nude
layout. Angel agreed, and after her pictures appeared in Players and Cheri
she received offers to make adult videos. In 1985 she and a friend moved to
California to work in the adult-film industry.

“The first time I made a video I was very scared,” Angel said. “I had to
meet the director in the parking lot of a store and be taken to the set. The
set was very tacky. I just closed my eyes and did what I had to do; I went
numb. But after the first time, I thought, ‘Hey, this isn’t so bad’ I didn’t
feel forced. I did enjoy having the sex; I'd have orgasms.”

I wondered how Angel could have orgasms and feel numb at the same
time. I noticed that numb was a word she used a lot. Where had she
learned to feel nothing? '

‘Because of the popularity of interracial videos and the dearth of Black
adult stars, Angel found herself in great demand and soon was ‘earning

rirait of Angel: The Life of a Porn Star 35

00 a day. From 1986 until the end of 1987 she worked nonstop, ear.ning
ral hundred thousand dollars; often she completed two or more videos
eck. And as her features became recognized she was invited to perform
otic c'lancing at various clubs, where she earned up to $3,500 a week.
While dancing in the nude during one such appearance, sh(‘e was attacke,d

stage by a man who forced his tongue into her vagina. N?lthel‘ the club’s
‘ ion:naggement nor the patrons came to her aid. The public rape left her

" traumatized and humiliated. Eventually she found a new and dangerous
iy to bécome anesthetized. ‘ .

i “CI) got caught up in drugs,” Angel said flatly. There was a lot. of
~ pressure to do cocaine. My friends did it, and because I had money I tried
it and got hooked. Drugs were an escape.”
* anWghile addicted to cocaine, Angel became pregnant. She opted for an
abortion. “When I found out I was pregnant I almost freaked out. I'still get
ssed about the abortion.” o
depr?&ngel quit cocaine cold turkey when she became pregnant, something
she described as very difficult. It was after the abortion 'fhat An,gel began
to think about creating a new life for herself. “I decided it wasn’t all right
for me to have sex in front of the camera anymore:

. mOur conversations were nearly over, but I still had unanswered ques-
tions. Why would a pretty, obviously bright young woman end up having
" sex on film for money? She wasn't telling me everything; something was
missing. My mind kept returning to her childhood. I sensed the answers
were there. b5 T asked

“Were you good in schoo asked. . ) .

The question surprised her. “Yes,” she said softly. When 1 was in
elementary school I made very good grades. I loved to read and write. I
didn’t start messing up until fifth or sixth grade.

“What happened then?” ) .

Angel avel;ted her eyes. “I'm ashamed to say,” she Sald. after a long
pause. She took a deep breath and continued. “My tim'e with my father
wasn’t right.” She looked at me with a pain-filled expression, and suddenly
all my questions were answered.

‘XI‘he first time something happened I was 11. My father showed me all
porn movie. Then he had me giving him massages. He touchfed me and
got nauseated. I didn’t like it, but the abuse continued for six months. I
told my mother, but she didn’t believe me. And then after that he was
always angry with me. One time he beat me up. Then he put me out of the
house.

“A couple of years after he kicked me out, my parents and I weITt to z;
therapist. I described everything, and that’s when my mother realized
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. It rl;lay be difficult for An
Impossible. At 27, Angel Kell
her life work. M
sears i tv:o:;d like t.o go back to school.” said Angel, who completed. twi
iy I’mlir:rllllriuty ccl)lle%e.h “I am learning about producing and direct0
, ng a lot behind th ’ ‘
ol ot (aking rosclost ;?f.” € camera. I don’t want to be 30 years
But unlike many other 27-year-

her. “I met a Black
: guy recently an
started dating, but then one of his

gel to kic'k the sex industry, but it won't be
15 a survivor, and she’s determined to make

olds, A.ngel has a past that can haunt
d we liked each other,” she said. “We

gl i, Thon g o e friends told him who I was and he

: : happening. E ’
videos will be out there. I'vi b oved uy byt o dead, -
try. Ttoul v 02t Cheated.f een swallowed up by the adult-video indus-

CHAPTER 4

surviving Commercial
Sexual Exploitation

Evelina Giobbe

I was forced into prostitution at age 13. I was one of many girls who
ran away from home during the sixties. The first night I ran away, I was
raped. The second night I was gang raped. The third night T was wander-
ing around the streets in a daze when I was befriended by an adult man. I
confided my problems to him and he offered to take me in. He was kirid,
fed me, and feigned concern. He also kept me drugged, spoke glowingly
about prostitution, and took nude photographs of me.

After a few weeks, he sold me to a pimp. I didn’t understand what was
happening at the time. He introduced me to a man who attempted to
seduce me. When I resisted he raped me and told me that I would work for
him as a prostitute. When I refused, he repeatedly battered and sexually
assaulted me. He threatened my life and the lives of my family. He threat-
ened to contact my mother and tell her I was a prostitute. He also threat-
ened to turn me over to the authorities, whom he said would lock me up
until my 21st birthday. The scandal, he said, would destroy my family. I
believed him.

My pimp controlled every aspect of my life. He dyed my hair, changed
my name, bought the food I ate and the clothes I wore. I never had any
money. I was never out of his sight, except when I was “working” and then
he wasn’t far away. ,

Sometimes he took me to a bar where other pimps showed off “their
women.” We weren't allowed to speak or leave our pimps’ sides. We were
traded from pimp to pimp. They'd use us to pay off their debts to each
other. We were often kidnapped, sometimes at gunpoint. If a woman was

Edited testimony from the U.S. Attorney General’s Commission on Pornography, June
19, 1985. Reprinted by permission of the author.
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re‘zoapture(’i’ by. her original pimp, he would savagely punish her for “rup.
E;:gt aw?ty with hetl)' abductor. To be without a man left 2 woman vulnera

0 orten more brutal pimps wh i i i .
disto belong to s pimp 0 considered her fair game since she

I tried on many occasions to éscape my first pimp. As a teenager

me pornography to teach me and ignored m iti
T y tears as th t
body Slke the women in the pictures, and used me. & postioned my
ne of my regular customers had a vast collect;
. on of both adult and
child pornography, including photographs of prepubescent children in
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couldn’t use us. We returned to New York unpaid. Looking back, I realized
that I'd been used in a commercial porn loop.

A lot of people assume that women and girls like me consent to this
abuse. Consent, however is not a possibility for a girl who was delivered
into the hands of organized crime figures in New Jersey. Others wonder
why I didn’t turn to the police. As a matter of fact, I didn’t have to walk to
our local precinct to speak to the police. They were at our apartment every
week for their payoff — me.

When I was 16 I was picked up by the police. The courts labeled me as
incorrigible. I was remanded to a juvenile detention center. My incarcera-
tion was a nightmare of sexual abuse at the hands of the males employed to
“guard” us. When I was transferred to a less secure facility, I escaped.
There was no place left for me to go except back to prostitution.

My last pimp was a pornographer and the most brutal of all. He
owned about three women or girls at any given time. Every night he’d run °
stag films after which he’d choose one of us for sex. The sex always dupli-
cated the pornography. He used it to teach us to service him. He made
pornography of all of us. He also made tape recordings of us having sex
with him and of our screams and pleas when he beat us, often threatening
us with death. Later he would use these recordings to humiliate us by
playing them for his friends in our presence, for his own sexual arousal and
to terrorize us or other women he brought home.

One morning I came in to find the walls of our bedroom covered with
blood and a semiconscious woman lying on the floor covered with bruises
and welts. Her eyes were swollen shut and blood was running down her
legs. My pimp had raped her with a broom. I was told to guard her but
when he fell asleep I freed her. I paid dearly for that. He beat me with a
riding crop and raped me. He made a tape recording of that entire night
and delighted in playing it over and over.

This man recruited adult women by advertising for models. When a
woman answered his ad, he’d offer to put her portfolio together for free, be
her agent, and make her a “star.” He’d then use magazines like Playboy to
convince her to pose for “soft-core” porn. He'd then engage her in a love
affair and smooth talk her into prostitution. “Just long enough,” he would
say, “to get enough money to finance your career as a model.” If sweet talk
didn’t work, violence and blackmail did. She became one of us.

I escaped prostitution by chance. I had been taking drugs since I was
recruited into prostitution to numb my physical and emotional pain. As I
destroyed myself with heroin, my marketability declined. I was no longer
usable by pimps or tricks, so I was freed. After five years of prostitution, I

was penniless, homeless, and addicted to heroin. My thighs are perma-
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rostitution creates an environmen;l in tvvhic!1 crimes against women and
{1dre i a commercial enterprise. .

Chﬂd(rjex? : ;’iizf;?sloisal note, as time pass?d I chose to give up the illusion
of safety that a pseudonym gave me, understanding that'no w;x::)a:)rln( :Vha;.:
afe as long as systems of prostitution are allowed to continue. ok thi
thionin defiance of the pimps and pornogra'phers who sell woxllllifl::il S "
jes and steal their souls, and the johns who thlgk they can turnhc. "Z(:;l:ls

abuse,‘\rap'e, and battery into a job _by throwing money at tj 'e;r. 1‘)’:1 i thé
These men can no longer coerce my silence by threatening toh is riﬂ o the
degrading photographs and films they took of me 'because' t ey_ﬁ gntrib-
as evidence of my abuse. I hope my personafl/.polltlcal ch01c¢ will :1 b
ute to other women speaking out and organizing to end commercial s

I9 nently scarred from repeated beatings. Many of my teeth are missing and
;H cracked from blows to my face. I am infertile. due to chronic venereal
|f disease and a massive infection I contracted at age 15 because my pimp
| forced me to turn tricks during a miscarriage induced by a beating he had
subjected me to.

| Iam a rare survivor. Most women who have shared my experiences are
J’ not as fortunate. It took close to 20 years to undue the physical and emo-
| tional trauma of being used in prostitution and pornography. Today I am
r[ an activist in the feminist anti-pornography movement. But the pornogra-
j phy that was made of me still exists. I know the men who made it. I know
! ' where some of them are. But there is nothing I can do about it. I live
j knowing that at any time it could surface and be used to humiliate me and 0.0t
J my family. It can be used to ruin my professional life in the future. Because exploitation.
| pornography is a profitable multi-billion-dollar-a-year industry, I also
I know that what happened to me will continue to happen to other women
!1 and girls. They will continue to be used and hurt in the same way that I
J was.-And if they should be fortunate enough to escape, they will live under
|

===

the same threat of exposure and blackmail that I do. ;

These were my first, very personal thoughts about the sexual exploita-
i tion to which I was subjected in the sex industry. Over seven years have
passed since I gave my testimony to the Attorney General’s Commission on
Pornography. I was shielded by a curtain and a pseudonym (Sarah Wyn-
ter), while the pornographers sat openly in the hearing room shielded by
their lawyers and the first amendment, Subsequently, as I continued to
speak at feminist conferences, I began to receive letters from women all
over the country describing their experiences in the sex industry as violent,
degrading, and deh umanizing. From those letters, I published a newsletter
to document our lives. Since its inception the WHISPER (Women Hurt in
Systems of Prostitution Engaged in Revolt) newsletter has grown from a
small grassroots response to the myths about prostitution, to a nationally
respected organization that educates the public about prostitution as a
system of exploitation and abuse, and advocates for service provision to its
victims. Based on our advocacy and organizing efforts we have developed
an analysis of prostitution as a system of oppression that differentially
harms women and children. By listening to survivors describe the tactics of
control that kept them trapped in the sex industry and comparing this to
our knowledge of battering, we’ve joined with battered women’s shelters
and sexual assault programs in defining prostitution as violence against
women. By documenting the violence and manipulation used to recruit
and trap women in the sex industry, we've begun to educate the public 